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“The Trans-Mississippi Exposition Historical Association shall strive to educate its members and the public about the people and events surrounding the time of the exposition as well as the exposition itself.


“It will provide for public relations to keep the memory of the Trans-Mississippi and International Exposition and Indian Congress alive so that future generations will remember this historic event and will encourage its preservation.


“It will maintain contact with similar associations and will encourage publication of pertinent historical literature.  It will support construction of a permanent museum or building to house the artifacts from the 1898-1899 expositions near the original site.”


For further information on the Trans-Mississippi and International Exposition and Indian Congress, please visit the following web sites:



http://members.aol.com/expo1898/transmis.htm


www.boondocksnet.com/expos/transmississippi.html


www.omaha.lib.ne.us/transmiss
THIS MONTH’S GENERAL MEMBERSHIP MEETING WILL BE:


Monday, March 19, 2007, 7:00 p.m. 


Pacific Hills Lutheran Church

90th and Pacific Street

Omaha, Nebraska

THE PROGRAM WILL BE:

THE MUSIC OF THE TRANS-MISSISSIPPI AND INTERNATIONAL EXPOSITION AND INDIAN CONGRESS

We are very pleased to have with us this evening Dr. Peter Lefferts, who is professor of music history at the University of Nebraska-Lincoln.  The information given below gives an overview on what he will be talking about and biographical information on him.

This overview of music at the Trans-Mississippi and International Exposition will concentrate on the role of the Bureau of Music, and touch on six issues that illuminate music's place in this grand

      endeavor. First to be addressed will be planning, including the design and location of the     auditorium, the hiring of a director, and the scope of the early plans and budget for music. Second will be a review of the Music Festival and World Congress of Musicians that were a hallmark of

      the opening five weeks of the fair. Third will be a consideration of the retrenchments of early July and their repercussions down to the end of the exposition. Fourth will be some words on the principal and secondary bands who played, with special attention to repertoire and to the Indian

      military bands that played at the Indian Congress. Fifth will be some comments on music's place in     the controversies that flared over Sunday opening and half-price evening admissions. Finally, there will be a look at the Innes Band, the society clique that became the Gallery Gods at Innes concerts, and the return of the Innes Band to Omaha for the Dedication Festival for the new City Auditorium in 1904.
Dr. Lefferts is professor of music history at the University of Nebraska-Lincoln where he was head of the Division of History, Theory, and Composition in the School of Music from 1989 to 2006, and he has also served a term as Director of the UNL Medieval and Renaissance Studies program. He earned his academic degrees at Columbia University (B.A., 1973; Ph.D., 1983). Before joining the faculty of UNL in 1989 he taught at Columbia University (1997-1981) and the University of Chicago (1981-1989). He is an author and editor whose areas of research specialization include medieval English music, architecture and liturgical music, early music notation, early music theory in Latin and English, and the tonal behavior of 14th- and 15th-century 
(Continued on Page 2)
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songs. At UNL he directs the Texts on Music in English from the Medieval and Early Modern Eras 
      (TME) database project (online at http://www.music.indiana.edu/tme). He is also a member of the              Advisory Board of the Center for the History of Music Theory and Literature at Indiana University. In addition, he has written numerous entries for Medieval England: An Encyclopedia, The New Grove Dictionary of Music, Die Musik in Geschichte und Gegenwart, The Oxford Dictionary of the

      Middle Ages, The Cambridge Companion to Medieval Music, and Great Britain's Dictionary of    National Biography.

PRESIDENT’S CORNER

I first became aware of the work of Dr. Peter Lefferts on January 30, 2006 when Jess R. Peterson, who spoke to us in that month on his book on the Trans-Mississippi Exposition, contacted me about the possibility of helping Dr. Lefferts on a project.  In a short period of time, he informed me of the work which he and one of his graduate students, Grace Carey, had done on creating a website relating to the music which was played at the exposition.  If you wish to view the work which they did, please go to http://digitalcommons.unl.edu/musicstudent/4.  

Dr. Lefferts is working on obtaining more information on the music played at this exposition and the people involved in bringing it to fruition.  The following is an email which I recently sent to Nebraska genealogists in an attempt to shed some light on what he is trying to accomplish:

	From: phil8lst1@cox.net
Date: 03/06/07 04:27:44

To: NEBRRoots-L-request@rootsweb.com
Subject: Music of the Trans-Mississippi Exposition

 
	[image: image1]
	[image: image2]


     As you may or may not know, the Trans-Mississippi and International Exposition and Indian Congress was held in Omaha from June 1 to October 31, 1898.  I am trying to help Dr. Peter Lefferts of the School of Music, University of Nebraska-Lincoln on a research project in conjunction with the music played at the exposition.

    He has been tracing the career of Nels Samuel Nelson (1867-1942), who from 1895 to 1903, and then again from 1911-1917, was the instructor in tailoring and the band director at the Genoa Indian School.  In 1898 he brought the Genoa School Band to play at the Exposition on the Indian grounds for three weeks in September, entertaining audiences of up to 10,000 spectators.  Born in Illinois, Nelson moved with his family to Red Oak, Iowa and then to Nebraska City in 1886.  He apparently worked in the family business as a tailor, and led the Nebraska City municipal band for a time, before moving to Genoa in 1895.  Between his stints in Genoa, Nelson worked in Alliance, NE from about 1904 to 1911.

     Both Dr. Lefferts and I would be tremendously appreciative for more detailed information about Nelson's years in Nebraska City and Alliance.

     Dr. Lefferts is also looking for the following music programs and bulletins from the Trans-Mississippi Exposition:

          Week 2:  Sun,, June 5 to Sat., June 11

          Week 5, Sun,, June 26 to Sat., July 2

          Week 8, Sun,, July 17 to Sat., July 23

          Week 9, Sun., July 24 to Sat., July 30

          Week 10, Sun., Jul 31 to Sat., Aug 6

          Week 14, Sun., Aug 28 to Sat., Sep 3

          Week 18, Sun., Sep 25 to Sat., Oct. 1

          Week 20, Sun., Sep 9 to Fri., Oct 14 and Sat., Oct. 15

          Week 21, Sun., Oct. 16 to Sat., Oct. 22

          Week 22, Sun., Oct 23 to Sat., Oct. 29

     If you want to see the work which Dr. Lefferts and one of his graduate students, Grace Carey, have done in this regard, go to the following website:  http://digitalcommons.unl.edu/musicstudent/4.

     Thank you for any assistance you can provide.

 

                                                                                   Richard L. McConnell

                                                                                   phil8lst1@cox.net
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MORE INFORMATION ON THE EXPOSITION’S MUSIC

The following information was written for the 1904 Secretary’s Report written by the 

Exposition’s Secretary, John Wakefield.
THE MUSIC OF THE EXPOSITION

by

THOMAS J. KELLEY,

Musical Director.

 

The music of the Trans-Mississippi and International Exposition marked an epoch in the development of the musical appreciation and in the actual musical history of the Great West. Hundreds of thousands of people who represented the great "Corn Belt", were patrons and

patronesses, in more or less degree, of the many musical feasts afforded by the management of         the Exposition. No Exposition, before or since, has done so much for the cause of good music and the popularizing thereof in its own particular locality. The Trans-Mississippi Exposition was open but five months and in that time many strong musical organizations, local and visitant, appeared to add lustre to the occasion, and incidentally to add lustre to themselves.

The celebrated Theodore Thomas Orchestra of Chicago, held sway for five weeks under the skillful conductorship of Mr. Arthur Mees, for some time assistant conductor to Mr. Thomas, now conducting (1903 January) the "People's Concerts" in New York and other large eastern musical

societies, and eminent as an authority on musical matters, as well as a writer of no mean parts, his last work, "Choirs and Choral Music" published by Scribners', being a masterpiece in its line. Lest some should say that the real strength of the orchestra was missing it is sufficient to note that Emil Bare (now of Paris) was Concert-meister, Bruno Steindel was the Solo Cellist, Schuecker, the

harpist and Quensel the solo flute, and the other instruments were also represented by the first men.

The Apollo Club of Chicago gave several concerts under the personal direction of Mr. William L. Tomlins, who work is too well known torequire further endorsement herein, and who was the conductor of the society. This organization presented the "Swan and Skylark" (Goring-Thomas), "The Messiah" (Handel) (in part) and the "Elijah" (Mendelssohn), combining also with the Exposition Chorus of 150 voices, in "al fresco" concerts. The Minneapolis Choral Society, under its conductor, Mr. Willard Patten, gave "Isaiah" a work composed by him, bringing to the production a chorus of about 200 voices. The Dubuque Choral Society, under the conductorship of Mr. Portius Gane, the "Creation" (Haydn) and "Barbara Frietszche" (Jules Jordan), with about 150 voices.

The Exposition Chorus of Omaha gave (with its 150 singers) "Fair Ellen (Max Bruch) the "Rose Maiden" (Cowen), the "Daughter of Jairus" (Stainer) and innumerable miscellaneous numbers at concerts in the Auditorium, on the Grand Plaza and by the Lagoon. Assisting in the production of these works, which were given with the full orchestra, were the following; distinguished artists; Genevieve Clark Wilson; Helen Buckley, Jenny Osborn, Sophia Markel, Anna Metcalf (Sopranos); Katherine Fisk, Mabelle Crawford and Estelle Rose, (Contraltos) George Hamlin, Holmes Cowper and Stowe, (Tenors) Charles W. Clark (now of Paris) and Homer Moore (Baritones) Frank King Clark and Edmund Kuss (Basses). And

in addition to these there were many lesser lights.
(Continued on Page 4)
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There were bands galore. The United States Band, under the baton of Mr. Phinney, formerly of the Iowa State Band. The Mexican Band, under the chivalrous and suave Capitane Richardo Pacheco. Innes, and his famous fifty, who captivated the people beyond measure at the close of the Exposition. Santelmann and his great U.S. Marine Band, the President's own band from Washington D.C., who opened the Exposition. Space forbids the mention of the numerous smaller bands which did good service and were engaged a week at a time.

The organ in the Auditorium, a fine three-manual, was a feature of the musical department, organ recitals being given daily at 1:30 p.m. by Mr. Thomas J. Kelley and others. The organ was built by Moeller of Hagerstown, Md. and was opened by Harrison Wild of Chicago.

The musical policy was outlined largely by Mr. Zachary T. Lindsey, Chairman of the Executive Committee, and was developed and carried out by Willard Kimball of the Nebraska University, up to June 30th and by his successor, Thomas J. Kelly of Omaha, from July 1st to the close of the Exposition on October 31st. Miss Julia Officer of Council Bluffs was engaged to assist the Bureau as a manager of artists.

The music of the Exposition was planned in such a way as to please all visitors. It was broad in its scope and, while entertaining, it was also highly instructive. It will not be soon forgotten.
MORE INFORMATION ON THE MUSIC OF THE EXPOSITION
FROM A CHAPTER ENTITLED “MIDWAY PLAISANCE AND MUSIC”
HISTORY OF THE TRANS-MISSISSIPPI AND INTERNATIONAL EXPOSITION OF 1898

                                             BY JAMES B. HAYNES

                                                             1910

                                                            MUSIC

The music of the Exposition was from first to last of unfailing excellence.  No single feature contributed more to the success of daily programs and special events, while the many musical feats served to patrons marked an epoch in the development of musical appreciation, enhancing the popular taste for good music.  No other exposition did more in the way of creating a general desire for the higher quality of music, Omaha people, particularly, receiving a literal education from musicians of first rank whose artistic productions delighted everybody.  During the five months of the Exposition season many strong musical organizations participated in the programs.  The celebrated Theodore Thomas Orchestra of Chicago held sway for five weeks under the skillful conductorship of Mr. Arthur Mees, for some time assistant conductor to Mr. Thomas, later conducting the “People’s Concerts” in New York, and eminent as an authority on musical matters, as well as a writer of ability.  Emil Bare (now of Paris) was concert meister, Bruno Steindel was the solo cellist, Schuecker the harpist and Quensel the solo flute, while other instruments were represented by artists of high standing.  The Apollo Club of Chicago gave several concerts under the personal direction of Mr. William L. Tomlins, who was the conductor of the society.  This organization presented the “Swan and Skylark” (Goring Thomas), “The Messiah” (Handel) in part. And the “Elijah” (Mendelssohn) in combination with the Exposition chorus of 150 voices in “al fresco” concerts.  The Minneapolis Choral Society, under its conductor, Mr. Willard Patten, gave “Isaiah,” a work composed by him, bringing to the production a chorus of 200 voices.  The Dubuque Choral Society, under the conductorship of Mr. Portius Gane, gave the “Creation” (Haydn) and “Barbara Frietszche (Jules Jordan), with about 150 voices.  The Exposition Chorus of Omaha gave (with its 150 singers) “Fair Ellen” (Max Bruch), “The Rose Maiden” (Cowen), the “Daughter of Jarius” (Stainer) and innumerable miscellaneous numbers at concerts in the Auditorium, on the Grand Plaza and by the Lagoon.  Assisting in the production of these works, which were given with the full orchestra, were the following distinguished artists:  Genevieve Clark Wilson, Helen Buckley, Jenny Osborn, Sophia Markel, Anna Metcalf (sopranos); Katherine Fisk, Mabelle Crawford and Estelle Rose (contraltos); George Hamlin, Holmes Cowper and Stowe (tenors); Charles W. Clark (now of Paris) and Homer Moore (baritones); Frank King Clark and Edmund Kusa (bassos), and many others.  There were bands galore:  The United States Band, under the baton of Mr. Phinney, formerly of the Iowa State Band; The Mexican Band, under the chivalrous and suave Capitane Ricardo Pacheco; Innes and his famous fifty, who captivated the people beyond measure at the close of the Exposition; Santelmann and his great U. S. Marine Band, the President’s own band from Washington, D. C., who opened the Exposition.
(Continued on Page 5)
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Many smaller bands did good service, and were engaged a week at a time.  The organ in the Auditorium, a fine three-manual, was a feature of the programs, organ recitals being given daily at 1:30 p.m. by Thomas J. Kelley and others.  The work of the Bureau was outlined largely by Zachery T. Lindsey, chairman of the Executive Committee, and was developed and carried out by Willard Kimball of the Nebraska University up to June 30, and then by his successor, Thomas J. Kelley of Omaha, from July 1 to the close of the Exposition on October 31.  Miss Julia Officer of Council Bluffs was engaged to assist the Bureau as a manager of artists.  The music of the Exposition was planned in such a way as to please all classes of visitors.  It was broad in its scope, and while entertaining, it was also highly instructive.

The music hall or auditorium was located near the east end of the basin, and near, also, the Sherman Avenue entrance.  Architecturally it was in keeping with the general style of buildings in the Grand Court.  The seating capacity was 1,100.  It was the scene of many notable gatherings.
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It’s the beginning of our new fiscal year and time to pay your dues for 2007-2008.  Just bring it to the meeting, or you can mail it directly to our Treasurer, Patrick Esser , at the following address:  3008 North 97th Street, Apt. 6, Omaha, NE  68134-5342.  We want to keep you as a member.  There are many exciting events planned for the future, and it would be a shame if you missed out on it.  Why not take this opportunity to fill out this form and return it to the address below?  If you would like to give a little extra, please consider becoming a Sustaining, Patron, or Century Member.  TMEHA is a tax deductible corporation.

TRANS-MISSISSIPPI EXPOSITION HISTORICAL ASSOCIATION, INC.

2708 South 13th Street, Omaha, NE  68108-1550

Membership Application 2007-08



_____New    _____Renewal



Name__________________________________________________________



Address________________________________________________________



 _______________________________________________________________



Telephone_______________________________________________________



Family Members__________________________________________________

Types of Membership and Annual Dues (Please Check One):


_____Individual
$10.00


_____Sustaining
$25.00


_____Family

$15.00


_____Patron

$50.00









_____Century
           $100.00


Please make the check payable to TMEHA and mail along with your application to the above address.


There are six meetings per year, which are composed of a short business meeting followed by an entertaining and educational program.


Meetings are held on the 3rd Monday of May, July, September, November, January, and March.  The fiscal year runs from April 1 to March 31.  Those who become new members and pay their dues in the January-March timeframe are considered as having paid for the following fiscal year.  The meetings start at 7:00 p.m. in the Meeting Room on the Lower Level of the Pacific Hills Lutheran Church at 90th and Pacific Streets, Omaha, Nebraska.
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OFFICIAL BALLOT

MEMBERS UP FOR ELECTION TO THE BOARD OF DIRECTORS 2007



Fred Henninger 

Yes_____




Rudy Horwath


Yes_____




Patrick Esser     

Yes_____




Denvia Capozio


Yes_____




Don Davis


Yes_____




Richard McConnell

Yes_____

Ballots are being mailed to current paid-up members.  Duplicate ballots will NOT be available at the March 19th general meeting unless one becomes a new member at this meeting.  Bring your ballot to the meeting March 19th or mail to TMEHA at P.O. Box 55063, Omaha, NE  68155.

